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Cleopatra (1963)

&The picture was conceived in a state of emergency, shot in confusion and wound up in blind
LIy ANGagkéewicz

The Entrance to Rome sequence in the film representgjtiaruple triumphcelebration ofGaius Julius
I IS afbuNspléndid victories over the GaulkingPharnace®f Pontus KingJubaof Numidiaand the
Egyptians Theactualevent took place on July 25, 46 BAme film costumes are a combination of

M s gl@nor, theatrical convention and historical
research.

I AT OO #1 AT DPAOOAGS
Costume

The golden Ceremoniabstumeworn by Elizabeth
Taylor as the title character in the 1963 filbleopatra
isarguably one of the most famous, or possibly
notorious, costumes in film history. The costume
consists of a cape, overdress, skirt, headdress and
shoes some of which have been sold at auction sinc
the completion of the film.It is also the only costune =
Ms. Taylor wears in the film that is not essentiadly
G2NASy Gl t AT S Rbughitdloes itade T
historical anomalies

The historical Cleopatra is known to have been a
devotee of the goddess Isis, and definitely did dress
the goddess on aasion, such as during the famous
G52yl GAz2ya 2F 1 fSElWRNR
classic Egyptian style for this particular costume was
made by designdrene Sharaff, who wanted the
design of that particular costume firmly tied to
Egyptian religion anttadition. The use of a winged
design for the cape reflecBleopatt Qa | ¥+ A (8
the goddesdsisasstated in the filmscript

{ KI Nbodk®lSbdnakes it clear that this particular costume was made in Hollywood, very probably at
Western Costume where she had connections and knew what the staff could accomplish. Several of the
parts that have come up for auction still have Western Costiabels L

in the pieces.

ROLLY WOOD
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Sharaff knew this costume would be an importange in the film and
wanted to ensure it would be ready on timeit was due to be filmed
earlyin the shooting; and that it slould be as spectacular as possiblg
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Partly based onhe relief carving of the geen atthe Dendara Temple complek is doubtful that the
real Cleopatra wore anything likbkis outside public ceremonial event$.or the Greeldescended
Ptolemykings and queens, Egyptian dress wathing more than anasquerade costume thamight
hold a political resonanceith the people
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- My Life with Cleopatra
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TheCeremoniatostume is at the center of a numberfilm myths. Irene Sharaff nevencesays it was

YIRS 2F aOft20K 2F 3J2fREX (K2dAK &aKS R#héa YSyilAizy
ensemble She also ssthe price tag of the completkcostume well below the ofteported $6500.00

(1963 dollarsprice tag.

Sherecounts this story about thé24-1 | NJ (i cosugné iRtger boakd 5 dzZNA y3 (G KS FAE YAy 3
promotion of the picture much was made of the galeremonial costume that Cleopatra wore at her

entrance into Rome. The cost of making the complete costgaigout two thousand dollars was

blown up by publicity to triple and quadruple that sum.

OwWalter (Wanger) as the producemgallantly entertainedsocialites and celebrities and visiting movie

stars in theCinecittacommissary. One day, lunching tBaroness de Rothschild, he was in full steam

about the gold costume. Attheneighdoyy 3 G 60t S L K SeMSNR (KKA2Ydzal ypyee dR2@ S | UN.
hardly turning her head, remarked that for that sum she could not even get a raincoat at Balenciaga."

About the Julius Caesar Costume

September 12, 1962

Xaz2 S NBE Fff dzy KINNRMEIRdE Nz
have asked Irene Sharaff to-de his entie wardrobe. ol
l'y230KSNJ RSt I & 0-ddy Lifé\ith Cleoga@aNIl K™ A%

¥
Whenthe first rushes returned from scenes with Rex Harrisan, f » o ! SN

(KS LINBRAOGAZY GSEY 1ySs (KSNS oL &b% o svo  w
look right. His original costumes fGteopatravere mad ol ;

while he was starring in a play and his focus was on that
performance and not the upcoming film. He said the B
O24a0GdzySa8 YIRS KAY at221 fALS$
modern clothing he was tall, trim and dashing. The carefull
authentic Roman cosimes exposed all the week points in his
figure. This is not something you want to happen when you
are the leading man in a big film.
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Early attempt.Not very sexy.



Irene Sharafivas asked to immediately +g@esign the wardrobe for Julius Caesar. She did so, and by
sticking to a few basic designs enriched by color changes, different jewelry and trims, she replaced the
costumes with only a minor delay the filming.

Construction Summary

The items in this set of costumegre constructed either througthe use of patterns madee-created

by the costumers, or by draping on the persons involved. Fabrics were selected in accordance with

those available in the early 196081ost were swn by hand, thougmajor seansin/ I Sa NRa O2 a i dzv
FYR /£S2LJ GNF Qa 28SNRNBaa 6SNB adloAftAT SR o0& f104S

Our guiding principle for the build was to seek out arfgrmation about the original costumes and
propsused in thescere, andto re-create them in accordance with known facts. Wheredescriptions
werefound, we were guided by the available photographic evidence.

Notable points in the constructioof individualitemsare further discussed in the narrative following
this section.Construction photos follow eadhdividual section in the narrative.

Cleopatra Cape re-creation ofthe life size pattern, completely hand beaded and hand sewn in
accordance witlknown facts about the originaising information from auction description, high
resolution photos, and researchrun factg for about three months most of the silvéined gold beads

in stock in North America were either already on the cape or at our house waiting to go on the cape.

Cleopatra Overdresgpattern was drafted bodice washand trapunto quiltedandgownwasfully lined
with silk.

Cleopatra Shoeshandpaintedin multiple gold shadeto simulate those worn in the scene.

Cleopatra Headdressrecreated in mixed media in accordance with known facts about the original,
using information from auction descriptisand high resolution photos.

Caesar Tunig fabric wascommercially pleated to our specifications and constructed by draping and
cutting on the costumewho wears it The belt for the tunic was assembled usirly NIi & ¥ NRBY | m™mdc
chain belt.

Caesar Toga the matching theatrical toga hastam consistingof 30 feet ofpurchased trim altered to
more closely match the film tripwith hand embroidery and beadingsedto enhance the resemblance.

Props and Accessoriesrecreated by the costumers frofmighresolution photosusingvarious common
materials as explaineid the following narrative text.
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The cape worn in the film is frequently referred to as the
Ceremonial, Isis or even the Phoenix Cape since the des
wasONI FGSR G2 aNBaSyvyof$S (K
according toone auctioneer. Ithas beerdescribed in

I dzOG A2y NBO2NRa +Fay aly 2
thin panels of golepainted leather adorned with hand
stitched gold bugle beads, seed beads and bka&achored 5
aSlidAy&aé o T
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the pattern in exact size. Their foundation was a coarse

net, on which were appliqued pieces of thin gold kid cut in
the form of stylized feathersi

Ms. Taylor wore the cape in two keyeses in the film:
Cleopatra's Entrancato Rome and Cleopatra'sBth.
The actual cape worn in the film was sold at auction in
2012 for $59,375

Irene Sharafftates that she actually drew the pattern for
the cape herself at 100% scale. What became of the 1 : \‘,5};‘
originalpatternA & | y& 2y SQa 3JdzSaasx odzi AFSYIEAWES (GKS
original was anything like the process we used during our e WA
recreation, chances are good that the pattewas cut into individual feathers, used and probably
discarded afterward.

We began our rereation of the cape witltwo full scalepattern printsmade by enlarging high
resolution photographs taken when the cape was auction®depattern was first usedo cut the base
of coarsenet for the cape. Tat pattern was then cut into further sections. Each feather in a section
was numbered and then cut out of gilded fashion leather. The numbers allowed the feathers to be
assembled on nylon net for beadingtire correct order to match the originallhe beading pattersican
alsobe seen orsome of the high resolutiophotos.

Beading on the cape was done entirely by hand using two sizes of seed beads, three sizes of sequins and
four sizes of bugle beads. The beadedare Japanese silvdined glass in shades of gold and light gold.

After completion of the beading, all treections were reassembled on theoarsecargonet basewhile
it waslyingover the top of the secontlll-sizedprintout to insure proper alignmentThe sections were
then hand sewn tdhe heavier net



Original Auction Photo of the Cape













About # 1 AT D AOUetdiedsO :
& was lucky enough to find a photograph of a small headless ‘5?/ 3
statue in the Cairo Museum, whose dress gave me a clue to \} B
RSaA3ayAy3d [/ f S2LI UNiinQBodice 3haviedzYESE
fine lines of trapunto or, as it is more commonly called, quilting
oneofi KS 2f RSaid T2 NMaraff2 T RSO?2

The overdress worn as part of the Ceremonial Costume has §
much more complicated historylt is the single most jarring par
of the costume to historical purists due to thight waistline,
darts and the obviouseparatingzipper down the center front
of the dress

Irene Sharaff states thahe overdressvas made of gold laén
over silk and embroidered with gold bullion.

Ourversion of the overdress is created of heawgvenlame,
The bodice and hip areas wetatfined with muslin that had a
GFSEFOGKSNE LI GGSNY GNI OSR 2y
SYONRPARSNBR UKNRdIZAK 020K Tl
since metallic threads of any gold color simply disappeared inj
the fabric. After the embroidery, the darwere sewn and each
feather segment of the muslin backing was opened to permit
the design to be trapunto quilted. The final lining of old gold
was applied as was the requisite obvious front zipper.

A piece purporting to be the actual costume was pp for
auction in2011. The interesting result of thaduction posting
was a withdrawal of the item and a lawsuit. Accordingrio a
anonymouscollector offilm memorabiligi KA a A GSY
since he owned the actualverdresaused inthe film!

Thesequined gowrinad beenprivatelypurchased in 199%ith some other item@&ndhad been

warranted to be authentic. Describdy the auctionhousé &Y G O2y a (i NJzOG SR Sy G ANBf &
on silk, with some sequiloss, especially at shouldessd containing aWestern Costume label inscribed

Elizabeth Taylor 1666 ¢ ©®

Closeexamination of the existing photos of Ms. Tayh@aringthe overdress without the cape, do not
show any sequins on the overdress she is wearing on the set, and the pattern appatbe gament
is not the geometric one othe sequined version, but a more organic leaf or featbattern that
appears to be embroidered arichpunto quilted as Sharaff states in her book.

The controversial sequined version of this design has shovagaim recently. It was placed on stage at
a cocktail party for the 8Danniversary of the filnat the Cannes Film Festiyhut considering that the
mannequin was also wearingvary simplelamé version of the cape and an obviouslyaeated
headdressit is still possible to doubt the authenticity of this sequined version of the overdress design.



It is my personal badf that the sequined version veanot the one used for filming. ntayhave been a
test version that was never used. It may beeplica made for promotional purposegice we know
from a fewnewspapereports of the time thatactual = | ‘
costume wardrobatemsor replicas were loaned to local N J ’ ‘

IANRdzLJA FT2NJ aFl AKA2Y .aK264¢ |02 Lszot't-“ S FALY

| believe thigs not the right gowrfor the following reasons:
The fabric of the auction version does not appear to actually
be lang, despite the labellingput onlysomeyellow textile,
possibly silk. More importantlyour own experience with the
costume demonstrates that any sequins on the overdress ar:
bound to catchin, and be ripped ofby, the coarsenet base
supporting the cape. Thmightaccount for the stated sequin_=_ :
loss on the shoulder areas of this versiandcouldhave led = %=
to it being shelved and replaced with a lawersion using an
embroidered designwhich would not snag in the net,
instead.

The cutappears to besimilar, but the details seem incogct.
The resolution of the lasuit over this ersion of the gown

has notbeen reported, but obviously thigown is still out : : : .
there. Ensemble borrowed foa fashion show

About#1 AT PSKOAS O

GkSAaS 3JI2gya FNB (22 3I2NHS2dza G2 oS féhj 0SKAYRX |
party dresseX All of them are precious. Butwhati Y2NB AYLERNIOFYy (G GKS&QNB I- é
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- ElizabethTaylor(Photoplay April 1962, p. 30.)

Theoriginalskirt worn as part of the ceremonial costume is on¢hefundocumented pieces. It has
never come up for auction and is usualbrywell hidden beeath the overdress and capm photos
From theglimpsesve cancatchthrough the center front openingf the overdresst is evidently
pledaed, and reaches to the instep of the wearer.

We were fortunate to come acrosscampletevintageevening ensemblé&om the time of the film that
includeda permanently sunburst pleated gold polyester lgkirt. We havechosen to use tis vintage
garment inhomageto the many ways the film influenced fashion at the time of its original releat®
S NI &. Misp Tayldi set her trend!
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About #1 AT P AHéaddxasD

G¢KS KSIFRRNBaa sl a (2LILISR 0 @& -relief aDDeRderdhs formed HySaR 2 ¥
circle of cobras and the sun disk and the two feathers associated with the goddess Isis. Wah Chang
executed the elaborate crown out of papi¥rl OK S @ ¢

- Broadway & Hollywood: costumes designed by Irene Sharaff

The headdress is another
mystery, not because nothing
is known about it, but simply
because what is known is
second hand at best. The
actual maker @l not seem to
talk about thisparticular
creation. It was sold at auction
in 2011 for $123,000.

Taking Ms. Sharaff at her
word, and using the high
resolution photos of the
headdress from thauctionas
a guidewe attempted some
experiments to see whether
anyparts of the headdress
could be made irpapier
mache, and found that it
could.

The ring of cobras and the
uraeus (the cobra image of the
goddess Wadjet with the
vulture image of the goddess
Nekhbet representing of the
unification of Lower and Upper
Egypt) are made of a combinatiohwire frames, muslin, beads and sculpted papreriche. The tall
plume representing the goddess Maat is constructed of a combination of balsa wood and rolled and
stamped papieimache.

The pearl decorations on the back of the headdress were assembjedraéd pearls, toothedvashers
and poster board disks with tiny eye screws for attachment to the paiogegb net layer draped over a
black twill coif.

Thetinselchenillerope used in the originakringe has not yet been sourced in a cect diameter for the
work andmylar ropemini-tinsel hasbeen substituted Both have the characteristorkscrewpattern
seen in the highesolutionphotos of the headdress.
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About # 1 AT D ASB00A 6 O

lf 0K2dAK G f S| & &shpeg Bomlite rolskna@wh toa & @ ¢ | & f
exist,they are not a pair worn with this costumehélones worn with this

costume seem to vary considerably. On her funeral bier Cleopatra is clearly
wearing sandals decorated with gilt metal studs. But none of the Entrance

into Rome scene photos display Buootwear. Outdoors the historical

Cleopatra would not wear sandalsut shoes Sandals were for indoor wear
only.

{ dZNBAGAY3I a/ fS2LI GNIF ¢ akKz2s
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and was working with thenuch taller6 ¢ QRem € (
Harrion. Surviving photos do allow the viewer to
seethat she is wearing heels the scenebut the
shape andstyleof shoe seems to vary from photo
to photowhen they can be seenShe does an
excellent job of concealing her feet while wearing
this costume!

We know from research on the shooting schedule that this particular sequence belgsarsingat the

start of the Italian shoo&nd began filming on April 13 Itwas put on holdiue tobadweather, and

then resumedviay 8" and 9". The sections weredited togetherto create the completd scene for the

film. | have included hervo of the betterOf 2 & S dzLJa 2 T showdr variddshdeSsgléasQa FS S

We elected tgpurchasea shoe similar to what can be seirthe black andvhite photo sincehe shoes
in the color photo appear to bestandard issue pointetbe spike heels.

Unable tolocate an exact match, we selecteglatform soledshoe that had decorative toeeavings
similar tothe one in the phto and gilded it ourselves with S @S NI R ¢ aCEeRfmizid Enetadlid
paint.



About the Julius Caesar Tunic

In the course of her research into the appropriate costumes for the Roman part of the film, Ms. Sharaff
had discovered that Caesar had a reputation for dandyism. According to Sue@aassr introduced

long fringed sleeves to the normally sleevelessapsleeved senatorial tunic. He also adopted a much
looser method of belting than was normally wofar which he was criticized. The deS|gner adapted
these personal traitef Julius Caesartimthe new designs she i
ONBIFGSR FT2NJ I FNNRARaz2yQa OKI

Long sleeves were added to all his costumes, which were n
floor length whenever possible. Pleats were eddo both

the sleeves and the tunic body to increase bulk afidough

he is belted, it imever tightly. Theshortcollar that shows
above the tunic is a separatender-garment, frequently in a
finer fabric but alwaysnatching thetunic color. The turg

itself pulls on over the headnd has anarrowlyfinishedjewel
neckline which fastens in the back.

Although the historical Caesar did not ever wear the color
purple publicallyuntil February 15, 44 BCE, aftertmed been
nameddictator perpetuusand shatly before he was killedhe
designer chose to show him énpurple ensemblat this
earlierevent. It is not however, the historical Roman or
Tyrian purplgsee Appendix B)lhe genuinehistoricalcolor is
worn by Marc Anthony an@ctavian in thiscene The Caesar
character is garbed in modern purple.

Our speculation is that this may have bedone to provide aolorcontrast to the large red hanging
0SKAYR GKS I Od 2 NI a all@riundihig ot pysEiblyiiokd&monsitake a ContiddtlS (i &
between Caesar in Egypt, whose main color thasrue Roman purplédark crimson)and the
triumphant Caesar in Romerho is arguably different in portrayal than the man viewers saw in
Alexandria

No one has documented whédbricsany ofthe Caesatunicsin the filmare made fromand none of
them appear to haveverreachedthe auctionhouses The fabricin the photographseemstoo heavy
to be silk, even if the technology existed in 1963 to permanently pleat it.

Since we know the pleats are anportant part of the designwe chose avoven polyestefabric that
would allowpermanent pleatdo remain even whetthe tuniciscleaned as it must have been after the
actor spent all day under the Italian sun filming in it.

The fabric wasommerciallypleatedto our specificationgnd then the tunic was constructed from the
pleated fabridby draping and cutting on the costumeThe belt with lion head plaques was built by
hand using hardware from\antagechain belt that was disassembled for parts.






About the Julius Caesar Toga

Thevarioustogas Caesar wears over hisrtics in the filmadd some additional bulk to the act@ndare

designedeither by the e of contrasting colaor dramatictrim, to breakthe tall narrow silhouette of

I I NNR & 2 ¥ Q& ErfrancbidaNBrhe sedughce ihi t8ga matches the color of theid, but has a

rich gold trim that provides a diagonal line for the viewaeatinga more symmetrical shape for the

actor. Based orHarrison@ movementsit also appearstobe ¢ a G+ 3S¢ G23F X NI GKSNJI G
confining garment worn by the Romans.

Atrue togagee appendix® ¢ & YdzOK Y2NB Fo62dzi RSaA3IylraGAy3a (GKS
anycomfort or freedom of movement. It can also make the wearer appear laughable if he is
unaccustomed to wearingong: KS && (i A3 3IAGSa GKS O2NNBOG KA &G 2N
historical discomfort, and is designed to drape the actor in a way that will look both graceful and
impressivewhile allowing him to move about the stagad gesture normally

The filmtoga also uses a large brooch toldhit in place, another historical anomaly.

We made our toga fromin-pleated fabricmatchingthe tunic. The trim was executebly bias cutting

strips of matching fabric. We used a purchased modern trim of vine leaves, and removed every other
set of leave. Thedmissing leaveshave beemreplaced withshorthand embroideredgtemsand metal

bead cap$iand sewn on to the 30 feet of bias trim.






About the Jewelry used in Cleopatra

The design for most of the jewelry used in the filming of
Cleopatrawas based on originals in museums around the
world. There is an existingwelry design sketch for the

film on illustration board, with marking on bottom of sketch .
GKAOK NBIFRazX d&wduwitidnot\atbibued t SHE é‘ ()WC)O

to a particular designerral it cannot be determined
whether it is an artifact of the British or Italian designs. It is

also impossible to reconcile any of the designs with the
items worn by Ms. Taylor or Mr. Harrison in tBatranceto a &

Romescene.

A high percentage of thewelry, particularlypieces worn

by Ms. Taylor, wasade by costumgewelry designer Joan ( > ;
CastleJoseff of Joseff of Hollywood. Some of the items s
made for the film are still in the possession of the company. "?;3’ gin
A few werealsoproduced in small editionsfir the film for

the consumer market and afgighlycollectible. The : {T\Q"
bracelets worn by Ms. Taylor with this costume are not l i U

among those so produced.

Eventhe highestresolution photowe havedoesnot provide a very good look at the bracelets. Vde c
tell that they are a pair, that they are wide and golden. Tagyearbe simplewoven or beadd cuffs,
but there does seemno be some type of clasp or vertical bar of trim at one point on them. We have
purchasedwide gold beaded cuffs for these brdets since that is a k
{

technique known to be consistent with bracelets of the period in
both historical eras.

Wdzt Adza /I Sal NRa LISNE2yIlf 2S4St
shape of an Eagle (symbol of the legions of Rome) inside what

appears to be avreath ofoakleaves (symbol of triumph). He also
wears a medallion on a chain, whikhsa profile head on it, and a
simplered signet ring on his left hand.

citizen in battle As the possession of this crown was so high an A y
honor, its attainment was restricted by very severe regulations. When once obtainedsitiways be
worn at public gatheringsHistorically it wa made of common oak leaves and acorns, and not gilded.

He carries aivory scepér topped with aneagle(sceptrumaugust) in his role ofvictoriousgeneral.The
direction of the head of the eagle is important since fadefg it enjoins war (on thaecepte) andfacing
right peaceand honor(on thebrooch). This myth may not date back to Roman tinteg,has been held
true in themythology of the United States since the Truman énad thejewelry and propmakers
would have been aware of the significance of it to members of the audience.



The medallion and chain were the first items we
tackled here. A suitablglver colorednedallion

was found on Etsy, but a similar chairany metal
was not commerciallpvailable. The chain was
condructed by usof wire wrapped figureeight
linkscraftedfrom 18-guage brass wire, 15mm
hammered pewter discs and connector rings. The
finished necklace was first sprayed gold and patina
was added by handThe signet ring was

purchased.

Our recreation of théorooch is constructed of a
OFyyAy3a 2N fARX NAoO62Y YR
stemssprayed gold. It was completed by the

addition of a purchased eagle brooch.

Thecorona civicas assembled on metal hoop
baseusinggilded polyestenr a foékleaves and
- gilded real acorns on wired stem$he purchased
¥ gold ribbon was finished withandmadegold

; ' ‘!J tassels.

/' Sal Nna aOSLIWiSNI gl a YIRS 08 cemliivioyrdateiihe staffF € I G o O
which wassanded to shapeyainted and had a patinaf pearl glaze applied tmake itmore closely

resemble ivory.The top and basef the scepterare parts of a dollhouse Corinthian coluitinat have

been gilded The eagle is a flagpole topper with the head removed and reset in the correct direction
Thewreathon the scepter is composed of the same mateusdd forthe wreath on the brooch.
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Appendix A: About Historic Egyptian Garments

The Egyptian climate caused inhabitants to favor garments made of natural fibers, such as linen, and in
Roman times occasionally cotton, imported from India. Traces of silks have also been found in Egyptian
tombs of the Roman era, but linen in varying bifies was the main textile for the country. The climate

was also responsible for the decision on the part of Egyptians in general to wear as few garments as
necessary.

Surviving garments indicate that little sewing was done in the construction atehiag of Egyptian
fashion. It was more common to use a correctly sized cloth and then wrap, belt or tie it into place.
In the case of royaltygarments werenore varied andnay havehad symbolic meaning attached to
some ofthem. As well as underwearutankhamen's tomb yielded marther pieces of clothing:
tunics, shirts, kilts, aprons and sashes, socks, headdresses, caps, scarves, gauntlets and gloves.

Pharaohsand Queens are alwagepicted asvearing crowns or headdresses, but whether this is just
artistic convention, or they actually did so in dalily life, is not known.

At the time of Cleopatra

Cleopatra VIl was the last pharaoh of the Ptolemaic
Dynasty. ThePtolemies were of MacedoniaiGreek
extraction. They began ruling Egypt after the coyntrad
been conquered by Alexander the Gre&ither than
Cleopatra herselinone of them so much as spoke the
language of the country they ruled.

For daily wear it is likely that she dressed much the same
as any other Greek or Roman woman of the time iong
tunica of linen or silk with a stola of similar fabrics and
palla overcloak when needed for warmth. She would
have worn sandals (solae) indoors and shoes (calcei)
outdoors.  Since she was much interested in Egyptian
culture, she may also have waitme feminine equivalent

of agalabeyah.

Relief of Cleopatra VIl at Dendarah

The Ptolemis, as a family, seemegenuindy intrigued by Egyptiareligious belief Out of that emerged
a hybridGreco Egyptian religion that found its ultimate expression in the cult of SerapiGreek
superimpositioron the Egyptian legend of Osiris and Isis.

CKS ¢2NR LaAAA YSIya aiKNBEywhsanimportant pBrsofifgdtiadipfitiey I y R
LIKI NI 2KQa LJ2 g SN {KS g1 & I LIRLz I NJ 32RRSaa (KN dz
her to readily merge with similar goddesses from other areas, such as Hathor, Astarte, Venus, Demeter,

and Aphrodte. Herodotus wrote that Isis was the only goddess worshiped by all Egyptians alike. She

even had temples in Rome. Her worship was finally ended during the time of the Byzantine Emperor

Justinian, but there has been a modern revival.



